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New Museology
With essays by Charles Saumarez Smith, Ludmilla Jordanova, Paul Greenhalgh, Colin Sorensen, Nick Merriman, Stephen
Bann, Philip Wright, Norman Palmer and Peter Vergo. "A lively and controversial symposium thought-provoking"--"The
Sunday Times" (Paperbacks of the Year, 1989)"The essays are all distinguished by their topicality and lucidity."--"Museum"
"News""A welcome addition to the library of Museology"--"Art Monthly""The New Museology is essential reading for all those
seeking to understand the current debate in museum ideologies."--"International Journal of Museum Management and
Scholarship"

A Companion to Museum Studies
A number of developments in the museum movement during the last few years have forced museums to give greater
attention to ethical issues. Members of a profession are increasingly regarded constituting an ethical community. Every
person with such a community must have a sense of personal obligation as well as a responsibilty for others to assure
ethical achievement. This volume firmly places notions of ethics in the field of action. Museum Ethics considers the
theoretical and practical elements of the philosophy of conduct in relation to critical contemporaty issues and museums.
This discussion encompasses the procurement of artifacts, the rights of indigenous peoples, repatriation, the politics of
display, the conservation of objects and the role of education, as well as the day-to-day management of a museum. All
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persons active in museum matters, whether custodian, curator, or trustee have an ethical obligation to the museum
profession and the public. This volume will allow the professional and student to work towards a more responsible and
responsive museum community.

Museum Space
Museums are among the iconic buildings of the twenty-first century, as remarkable for their architectural diversity as for the
variety of collections they display. But how does the architecture of museums affect our experience as visitors? This book
proposes that by seeing space as common ground between architecture and museology, and so between the museum
building and its display, we can illuminate the individuality of each museum and the distinctive experience it offers - for
example, how some museums create a sense of personal exploration, while others are more intensely didactic, and how the
visit in some cases is transformed into a spatial experience and in other cases into a more social event. The book starts
with an overview of the history of museum buildings and display strategies, and a discussion of theoretical and critical
approaches. It then focuses on specific museums as in-depth case studies, and uses methods of spatial analysis to look at
the key design choices available to architects and curators, and their effects on visitors’ behaviour. Theoretically grounded,
methodologically original, and richly illustrated, this book will equip students, researchers and professionals in the fields of
architecture, museum studies, curating, exhibition design, and cultural studies, with a guide for studying museums and a
theoretical framework for their interpretation.

The Ashgate Research Companion to Heritage and Identity
New Museology
With essays by Charles Saumarez Smith, Ludmilla Jordanova, Paul Greenhalgh, Colin Sorensen, Nick Merriman, Stephen
Bann, Philip Wright, Norman Palmer and Peter Vergo. "A lively and controversial symposium thought-provoking"—The
Sunday Times (Paperbacks of the Year, 1989) "The essays are all distinguished by their topicality and
lucidity."—MuseumNews "A welcome addition to the library of Museology"—Art Monthly "The New Museology is essential
reading for all those seeking to understand the current debate in museum ideologies."—International Journal of Museum
Management and Scholarship

New Directions in Museum Ethics
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Radical museology is a vivid manifesto for the contemporary as a method rather than a periodization, and for the
importance of a politicized representation of history in museum of contemporary art."--pub. desc.

Translating Museums
Heritage represents the meanings and representations conveyed in the present day upon artifacts, landscapes,
mythologies, memories and traditions from the past. It is a key element in the shaping of identities, particularly in the
context of increasingly multicultural societies. This Research Companion brings together an international team of authors to
discuss the concepts, ideas and practices that inform the entwining of heritage and identity. They have assembled a wide
geographical range of examples and interpret them through a number of disciplinary lenses that include geography,
history, museum and heritage studies, archaeology, art history, history, anthropology and media studies. This outstanding
companion offers scholars and graduate students a thoroughly up-to-date guide to current thinking and a comprehensive
reference to this growing field.

From Museum Critique to the Critical Museum
Museum Gallery Interpretation and Material Culture publishes the proceedings of the first annual Sackler Centre for Arts
Education conference at the Victoria and Albert Museum (V&A) in London. The conference launched the annual series by
addressing the question of how gallery interpretation design and management can help museum visitors learn about art
and material culture. The book features a range of papers by leading academics, museum learning professionals, graduate
researchers and curators from Europe, the USA and Canada. The papers present diverse new research and practice in the
field, and open up debate about the role, design and process of exhibition interpretation in museums, art galleries and
historic sites. The authors represent both academics and practitioners, and are affiliated with high quality institutions of
broad geographical scope. The result is a strong, consistent representation of current thinking across the theory,
methodology and practice of interpretation design for learning in museums.

Claims and Reality of New Museology
Museum Object Lessons for the Digital Age explores the nature of digital objects in museums, asking us to question our
assumptions about the material, social and political foundations of digital practices. Through four wide-ranging chapters,
each focused on a single object – a box, pen, effigy and cloak – this short, accessible book explores the legacies of earlier
museum practices of collection, older forms of media (from dioramas to photography), and theories of how knowledge is
produced in museums on a wide range of digital projects. Swooping from Ethnographic to Decorative Arts Collections, from
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the Google Art Project to bespoke digital experiments, Haidy Geismar explores the object lessons contained in digital form
and asks what they can tell us about both the past and the future. Drawing on the author’s extensive experience working
with collections across the world, Geismar argues for an understanding of digital media as material, rather than immaterial,
and advocates for a more nuanced, ethnographic and historicised view of museum digitisation projects than those usually
adopted in the celebratory accounts of new media in museums. By locating the digital as part of a longer history of material
engagements, transformations and processes of translation, this book broadens our understanding of the reality effects that
digital technologies create, and of how digital media can be mobilised in different parts of the world to very different
effects.

New Horizons for Asian Museums and Museology
Rethinking Research in the Art Museum presents an original and radical perspective on how research can function as an
agent of change in art museums today. The book analyses a range of art organisations and draws on numerous interviews
with museum professionals to outline the limitations of existing models of museum research. Arguing for a more democratic
formulation in tune with the current needs and ambitions of the art institution, Emily Pringle puts forward a framework for
practitioner-led, co-produced research that redefines how knowledge is created in the museum. Recognising that museums
today negotiate multiple agendas, the book outlines the value of constructing the art museum professional as a practitioner
researcher and their work as a mode of practice-based research, be they educators, archivists, curators or conservators.
Locating these arguments within the framework of new museology, critical pedagogy, professional and organisational
studies and epistemology, the book offers insights and guidance for those interested in how art museums function and the
role research plays within these complex institutions. Rethinking Research in the Art Museum provides a timely and
important resource for museum professionals and scholars, students, artists and community members. It should be of
particular interest to those invested in exploring how art museums can continue to make the most of their unique
resources, whilst becoming more collaborative, inclusive and relevant to the twenty-first century.

New Museology for India
The Present Treatise Is A First Ever Sincere Attempt To Place All Divergent Researches, Views And Opinions Published
Through The International Journals, Reports And Proceedings Of Conferences, Workshops And Seminars For The Benefit Of
Young Museum Personnel, Researchers And Students Of Museology.

The New Museology
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The digital revolution fundamentally changed how cultural heritage is created, documented, analyzed, and preserved. The
book focuses on this transformation’s impact. How must museums and archives meet the challenges of digitally generated
cultures and how does the digital revolution influence traditional object collection, research, and education? How do digital
technologies and digital art and culture affect our interaction with images? Leading international experts from various
disciplines break new ground. Pioneering interdisciplinary research results collected in this book are relevant to education,
curators and archivists in the arts and culture sector and in the digital humanities.

New Museology
How would our understanding of museums change if we used the Vintage Wireless Museum or the Museum of Witchcraft as
examples – rather than the British Museum or the Louvre? Although there are thousands of small, independent, singlesubject museums in the UK, Europe and North America, the field of museum studies remains focused almost exclusively on
major institutions. In this ground-breaking new book, Fiona Candlin reveals how micromuseums challenge preconceived
ideas about what museums are and how they operate. Based on extensive fieldwork and analysis of more than fifty
micromuseums, she shows how they offer dramatically different models of curation, interpretation and visitor experience,
and how their analysis generates new perspectives on subjects such as display, objects, collections, architecture, and the
public sphere. The first-ever book dedicated to the subject, Micromuseology provides a platform for radically rethinking key
debates within museum studies. Destined to transform the field, it is essential reading for students and researchers in
museum studies, anthropology, material culture studies, and visual culture.

Radical Museology, Or, What's Contemporary in Museums of Contemporary Art?
The Museum Environment, Second Edition deals with the behavior and conservation of the various classes of museum
exhibit. This book is divided into six sections that provide museum specifications for conservation. This text highlights the
three contributing factors in the deterioration and decay of museum exhibits, namely light, humidity, and air pollution. Each
section describes the mechanism of deterioration and the appropriate “preventive conservation . The changes in this
edition from the previous include the electronic hygrometry, fluorescent lamps, buffered cases, air conditioning systems,
and data logging and control in historic buildings. This book is of great value to conservation researchers and museum
workers.

Museums and Higher Education Working Together
One might believe that museum studies is a stable field of academic inquiry based on a set of familiar institutional forms
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and functions. But as institutions museums have never been stable or singular, and neither has the discipline of museum
studies. Museum studies as a field of academic inquiry has received little critical attention. One result of this neglect has
arguably been a lack of invention in museum studies; another is the distancing of academic museum studies from museum
practice. Doing Museology Differently charts a different course. A critical‐creative reflection on academic practice, the book
takes the form of a narrative account of museological fieldwork. A research story unfolds, challenging academic
conventions at the level of its own presentation: the book combines critical museum visiting with an autobiographical voice.
The identification of a previously underexplored interdisciplinary space leads the author to experiment with museum
studies using contemporary developments in the theory and practice of human geography. The new approaches to
museological research and representation that emerge from this unique inquiry challenge assumed institutional and
intellectual boundaries and act as a call to further creative experimentation.

To Understand New Museology in the XXI Century
New Museum Theory and Practice is an original collection ofessays with a unique focus: the contested politics and
ideologiesof museum exhibition. Contains 12 original essays that contribute to the field whilecreating a collective whole for
course use. Discusses theory through vivid examples and historicaloverviews. Offers guidance on how to put theory into
practice. Covers a range of museums around the world: from art tohistory, anthropology to music, as well as historic
houses,cultural centres, virtual sites, and commercial displays that usethe conventions of the museum. Authors come from
the UK, Canada, the US, and Australia, andfrom a variety of fields that inform cultural studies.

Rethinking Research in the Art Museum
Museum Basics
Only a decade ago, the notion that museums, galleries and heritage organisations might engage in activist practice, with
explicit intent to act upon inequalities, injustices and environmental crises, was met with scepticism and often derision.
Seeking to purposefully bring about social change was viewed by many within and beyond the museum community as
inappropriately political and antithetical to fundamental professional values. Today, although the idea remains
controversial, the way we think about the roles and responsibilities of museums as knowledge based, social institutions is
changing. Museum Activism examines the increasing significance of this activist trend in thinking and practice. At this
crucial time in the evolution of museum thinking and practice, this ground-breaking volume brings together more than fifty
contributors working across six continents to explore, analyse and critically reflect upon the museum’s relationship to
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activism. Including contributions from practitioners, artists, activists and researchers, this wide-ranging examination of new
and divergent expressions of the inherent power of museums as forces for good, and as activists in civil society, aims to
encourage further experimentation and enrich the debate in this nascent and uncertain field of museum practice. Museum
Activism elucidates the largely untapped potential for museums as key intellectual and civic resources to address
inequalities, injustice and environmental challenges. This makes the book essential reading for scholars and students of
museum and heritage studies, gallery studies, arts and heritage management, and politics. It will be a source of inspiration
to museum practitioners and museum leaders around the globe.

Museums After Modernism
In 1935, the foundation of the Film Library of the Museum of Modern Art in New York marked the transformation of the film
medium from a passing amusement to an enduring art form. Haidee Wasson maps the work of the MoMA film library as it
pioneered the preservation of film & promoted the concept of art cinema.

Museum Activism
A Companion to Museum Studies captures the multidisciplinary approach to the study of the development, roles, and
significance of museums in contemporary society. Collects first-rate original essays by leading figures from a range of
disciplines and theoretical stances, including anthropology, art history, history, literature, sociology, cultural studies, and
museum studies Examines the complexity of the museum from cultural, political, curatorial, historical and representational
perspectives Covers traditional subjects, such as space, display, buildings, objects and collecting, and more contemporary
challenges such as visiting, commerce, community and experimental exhibition forms

Scandinavian Museums and Cultural Diversity
Museums face the task of representing the similarities and differences that exist between groups, such as national
identities and indigenous and minority voices, material and intangible heritage, and current status and past history. In order
to achieve this aim, a complex and not always easily compatible set of interests have to be taken into account, from those
of the museum itself, to those of its main audiences, sources of support, and the groups that are, or wish to be,
represented. The approach taken by Scandinavian museums in response to this challenge highlights a very active concern
for forms of cultural diversity and how they are interrelated. By bringing together debates and discussions of diversity, this
volume offers insight into the Nordic region and its diverse peoples, from the Sami and the Inuit to newer immigrants. It
presents a set of historical reviews on the formation of national museums and emerging and contested perceptions of
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national identity. Furthering the general debate on representations of diversity and museums, it also offers museum
curators possible ways forward. Katherine Goodnow is Professor at the Department of Information Science and Media
Studies at the University of Bergen, Norway. She has published widely on museums and cultural diversity. Her most recent
books in the field include Challenge and transformation: Museums in Cape Town and Sydney and Museums, the media and
refugees: Stories of crisis, control and compassion. Goodnow combines research with filmmaking and has produced
television series and documentaries for Norwegian national broadcasters. Haci Akman is Associate Professor at the
Department of Archaeology, History, Culture and Religious Science, University of Bergen. His research interests include
migration, diaspora processes, ethnicity, cultural heritage and museums and diversity. Recent publications in these fields
focus on Kurdish and Jewish diaspora societies in the United Kingdom and Norway. Akman is currently working on the
development of the Norwegian Kurdish Virtual Museum.

Museum, Museology and New Museology
In the last decades there has been a profound change in the world of museums as well as in new museology. In 1992, the
Declaration of Caracas called for the acknowledgement of museums as means of communication in the service of
communities. It proposed that museums would become social managers, working with communities to transform reality.
Three years later, a publication in Brazil aimed at discussing the impact of meetings such as this one and of others,
including the Round Table of Santiago of 1972. It stated that, despite the fact that ideas upon which new museology was
based have become influential in museological theory, too few changes had taken place in the daily practice of traditional
museums. I believe that the publication pre-empted the major turning point in relations between museums and society.
Towards the end of the 90's, many forces contributed to the opening of a new chapter on participation in museum affairs.
The sustainable development agenda, social inclusion policies in the UK, the strengthening of emancipation movements
(such as the indigenous movements in North America) and the growing multiculturalism in European countries promoted a
new age of transformations in museums. A renewed participation paradigm began to focus on the relations between
museums and multiple (some new) stakeholders. Dealing with stakeholders implied negotiation, influence and sharing of
ownership. These changes meant that the so-called traditional museums (an antagonism introduced by the new
museologists themselves) shared many of the preoccupations of the new museology. In different parts of the globe, various
ways of interacting with groups in society added further opportunities of using heritage as a resource and as a tool for
understanding and transforming the world. In the English-speaking circles in Europe, this is usually labelled new museology
too. The term was coined by Peter Vergo in 1989 and since then has been widely used with reference to critical practice in
museums, which involves work with communities. It is important to note that the "Latin" new museology and the "British"
new museology are not the same. Although often mistaken for each other, they have fundamentally different approaches to
social development, as explained in the articles that follow this introduction. However, both are part of the same attempt to
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take museums into an age of increased democratization of museological tools and heritage processes. There is much to
learn in dialogue. In the new millennium changes continue to happen. Social movements, for instance, are appropriating
heritage tools. Networked modes of organizing knowledge and action in society deeply influence museums. The same way,
the modes and means of the "Latin" new museology are also developing in time. The increasing human mobility,
immigration and cultural hybridization, for example, represent fundamental forces of change. "Classic" types of new
museums such as the ecomuseum multiplied in rural areas, not in urban environments. They were focused on the concept
of locality-bounded communities, on local development and on the territory. But what happens when societies become
more global, when the territory becomes more fragmented and fast-changing? What happens when the concept of
community and the organization of social action take other forms? What happens when what makes a group of people into
a community is not mainly their shared experience in the territory, but their shared condition in society as in the case of
minorities? What happens when what drives people to action is mainly the desire to propose a new project of society as is
the case with social movements, many times operating in networks?

The Representation of the Past
This book presents up-to-date information about museums and museology in present-day Asia, focusing on Japan, Mongolia,
Myanmar, and Thailand.Asian countries today have developed or are developing their own museology and museums, which
are not simple copies of European or North American models. This book provides readers with carefully chosen examples of
museum activities—for example, exhibition and sharing information, database construction, access to and conservation of
museum collections, relationships between museums and local communities, and international cooperation in the field of
cultural heritage. Readers are expected to include museum professionals and museology students.Throughout the course of
this book, the reader will understand that a museum is not only a place for collecting, representing, and preserving cultural
heritage but also plays a fundamental role in community development. This book is highly recommended to readers who
seek a worldwide vision of museum studies.The peer-reviewed chapters in this volume are written versions of the lectures
delivered by selected speakers at the international symposium "New Horizons for Asian Museums and Museology" held in
February 2015 at the National Museum of Ethnology, Japan.

New Museums and the Making of Culture
"Post Critical Museology examines the current status of learning and knowledge practices in the art museum and
investigates how to understand the challenges presented by the visual cultures of global migration and new media. The
book locates the discussion of the future of the art museum in the realm of public participation and engagement with art
and the museum. It provides a new analytical synthesis of the art museum through accounting for the agency of different
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communities of users and using theoretical approaches associated with science and technology studies. In the book's terms
the art museum is continually made and remade through related networks and instead of an approach that starts with
traditional hierarchies of cultural knowledge and value, it develops an analysis of the art museum in terms of an extended
set of objects and performances and examines the points of relationship between them. In this way the book shows how the
art museum in the first decade of the twenty-first century is no longer governed by the civic and civilizing mission of the
nineteenth century, nor ruled by the logic of Modernist rationalism, but instead, can be seen as an institution seeking a new
social role and identity and currently still struggling to understand andnegotiate wider cultural signifying systems,
government policy and market forces. Locating its critique in a constructive relationship to international progressive
museological thinking and practice, the book calls for a new alignment in what it announces as post-critical museology. An
alignment that is committed to rethinking what an art museum in the twenty-first century could be, as well as what
knowledge and understanding its future practitioners might mobilize in a rapidly changing social and cultural context. The
book aims to be essential reading in the growing field of museum studies. It will also be of professional interest to all those
working in the cultural sphere, including museum professionals, policy makers and art managers. "--

Post Critical Museology
Over the last twenty years the educational role of the museum has come to be central to its mission. There are now far
more educational opportunities, new spaces, new interfaces - both digital and physical, and a growing number of education
and interpretation departments, educational curators and public engagement programmes. Despite these developments,
however, higher education has remained a marginal collaborator compared to primary and secondary schools and to other
forms of adult learning. This has meant that the possibilities for partnerships between universities, colleges, museums and
galleries has remained relatively unexplored, especially in relation to their potential for generating innovative patterns of
research and learning. This book addresses the key issues which are preventing such partnerships and examines how to
enable more effective and creative connections between museums and higher education. The authors identify conceptual
and practical barriers and explore whether current academic models are fit for purpose. They argue that as pressures
mount on public educational resources around the world, there needs to be an urgent increase in the exchange of
knowledge across these sectors and the forging of world-class scholarly partnerships. Examples of research undertaken
internationally offer best practice models for collaboration and integration. This book will be compulsory reading for
museum and educational specialists and those interested in engaging in museum/higher education partnerships. It will also
be of interest to those involved in policy and decision-making in education, the museum sector and national and local
government.

The Museum Environment
Page 10/16

Read Online The New Museology

Museum Ethics
With essays by Charles Saumarez Smith, Ludmilla Jordanova, Paul Greenhalgh, Colin Sorensen, Nick Merriman, Stephen
Bann, Philip Wright, Norman Palmer and Peter Vergo. "A lively and controversial symposium thought-provoking"—The
Sunday Times (Paperbacks of the Year, 1989) "The essays are all distinguished by their topicality and
lucidity."—MuseumNews "A welcome addition to the library of Museology"—Art Monthly "The New Museology is essential
reading for all those seeking to understand the current debate in museum ideologies."—International Journal of Museum
Management and Scholarship

Introduction to Museology
Shaila Bhatti's immersive study of the Lahore Museum in Pakistan is one of the first books to offer an in-depth historical and
ethnographic analysis of a South Asian museum. Bhatti thus presents an alternative example of visitor experience and
museum practice to that of the West, which has been the dominant museological model to date. This examination of the
Lahore Museum's objects, staff, and visitors (past and present) provides an informative case study that reveals local
perceptions and uses of museums in non-Western societies to be fraught with social, political, and cultural implications and
appropriations. Through Lahore, Bhatti examines the history of exchange between Britian and South Asia and advances our
current understanding of what constitutes postcolonial museum interpretation and its public.

Museum and Archive on the Move
In the last decade, museums all around the world have been reinventing themselves. They are now much more than
scholarly, cultural archives. A remit to reach out to a broader public, the increasing politicization of the ownership and
curation of objects, the architectural expectations of new buildings, the requirements of the "event exhibit"all have changed
the way any new museum is built, operates and serves its public purpose. Museums now reflect global economics and local
politics. New museums now shape our public culture. Illustrated with a very wide range of museums and museum spaces from MOMA in New York to the reconstruction of Ground Zero, from the National Museum of the American Indian in
Washington DC to the Museo Guggenheim Bilbao, from the planned renewal of the Crystal Palace site in London to the
Sendai Mediatheque in Japan - the book reveals how the new museum is evolving as a cross-disciplinary, self-consciously
political, and often avowedly self-reflexive institution.

Museums and Migration
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Since the late nineteenth century, museums have been cited as tools of imperialism and colonialism, as strongholds of
patriarchalism, masculinism, homophobia and xenophobia, and accused both of elitism and commercialism. But, could the
museum absorb and benefit from its critique, turning into a critical museum, into the site of resistance rather than ritual?
This book looks at the ways in which the museum could use its collections, its cultural authority, its auratic space and
resources to give voice to the underprivileged, and to take an active part in contemporary and at times controversial issues.
Drawing together both major museum professionals and academics, it examines the theoretical concept of the critical
museum, and uses case studies of engaged art institutions from different parts of the world. It reaches beyond the usual
focus on western Europe, America, and ’the World’, including voices from, as well as about, eastern European museums,
which have rarely been discussed in museum studies books so far.

Doing Museology Differently
In these color photographs of art and natural history museums and their holdings, Ross, who teaches at UC Santa Barbara,
wields considerable wit in constructing images of the institutions as we don't usually see them. In some cases, an animal's
spirit is shown to have survived the taxidermist's art, flouting the authority of the knife (the face of a stuffed rhinoceros
peers skeptically through glass, as though once again regnant). Elsewhere, held in suspended animation, victims in display
cases seem sustained only by artifice, creating illusions of a perfectly orderly, hierarchical nature brought home to roost. In
pure fun, Ross portrays a classical nude sculpture appearing to take cover from onlookers in a museum corner, and offers a
delightful closeup of stuffed lions engaged in ferociously kitsch battle. But his thoughtful book, an exhibition catalogue,
does more than amuse; it leaves readers with disquieting thoughts of predator and prey in museums and culture at
large.--Amazon.com.

Museum Movies
Recent decades have seen migration history and issues increasingly featured in museums. Museums and Migration explores
the ways in which museum spaces - local, regional, national - have engaged with the history of migration, including internal
migration, emigration and immigration. It presents the latest innovative research from academics and museum
practitioners and offers a comparative perspective on a global scale bringing to light geo- and socio-political specificities. It
includes an extensive range of international contributions from Europe, Asia, South America as well as settler societies such
as Canada and Australia. Museums and Migration charts and enlarges the developing body of research which concentrates
on the analysis of the representation of migration in relation to the changing character of museums within society,
examining their civic role and their function as key public arenas within civil society. It also aims to inform debates focusing
on the way museums interact with processes of political and societal changes, and examining their agency and relationship
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to identity construction, community involvement, policy positions and discourses, but also ethics and moralities.

Museum Object Lessons for the Digital Age
Museums After Modernism is a unique collectionthat showcasesthe ways questions about the museum go to the heart of
contemporarydebates about the production, consumption and distribution of art.The book features expert artists, curators
and art historians whograpple with many of the vibrant issues in museum studies, whilepaying homage to a new museology
that needs to be considered. Examines the key contemporary debates in museum studies Includes original essays by noted
artists, curators, and arthistorians Engages with vital issues in the practice of art-making andart-exhibiting Edited by the
world-renowned art historian and author, GriseldaPollock

Museology
The 1980s and early 1990s have seen a marked increase in public interest in our historic environment. The museum and
heritage industry has expanded as the past is exploited for commercial profit. In The Representation of the Past, Kevin
Walsh examines this international trend and questions the packaging of history which serves only to distance people from
their own heritage. A superficial, unquestioning portrayal of the past, he feels, separates us from an understanding of our
cultural and political present. Here, Walsh suggests a number of ways in which the museum can fulfill its potential - by
facilitating our comprehension of cultural identity.

Fetishes and Monuments
Anti-Museum charts the development of the anti-museum as a concept and as it has been realised in practice. Drawing on a
range of case studies, including the New Museum and PS1 in New York, Mona in Australia, Art42 in Paris and Donald Judd’s
Marfa, the book assesses their potential to engage museum publics in new ways. Anti-museums seek to breathe relational
and theatricalised vitality into the objects they exhibit, by connecting them to the contexts of their making, to their social
life outside the museum, to visitors' lives via their transformative capacities for change, and by being a place of dialogue,
exchange and transformation, rather than instruction. Documenting the ways in which they have been created by artists,
collectors, and curators, the book also examines the extent to which anti-museums connect with other museums through
the exchange of values and resources. Critically, it asks whether, after some 40 years of ‘new museology’, such institutions
are still able to offer something fresh and valuable. Anti-Museum provides a sharp and incisive account of the anti-museum
as it has been imagined, realised and experienced, and as it has relevance for understanding and working in the
contemporary museum world. As such, the book will be of great interest to scholars and students engaged in the study of
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museums, cultural economy, inclusive urban regeneration, the democratisation of art and contemporary art. It should also
appeal to museum professionals around the world.

Museum Gallery Interpretation and Material Culture
The museum of contemporary art might be the most advanced recording device ever invented. It is a place for the storage
of historical grievances and the memory of forgotten artistic experiments, social projects, or errant futures. But in late
nineteenth and early twentieth-century Russia, this recording device was undertaken by artists and thinkers as a site for
experimentation. Arseny Zhilyaev’s Avant-Garde Museology presents essays documenting the wildly encompassing
progressivism of this period by figures such as Nikolai Fedorov, Aleksandr Rodchenko, Kazimir Malevich, Alexander
Bogdanov, and others—many which are translated from the Russian for the first time. Here the urgent question is: How
might the contents of the museum be reanimated so as to transcend even the social and physical limits imposed on
humankind? Contributors: David Arkin; Vladimir Bekhterev; Alexander Bogdanov; Osip Brik; Vasiliy Chekrygin; Leonid
Chetyrkin; Nikolai Druzhinin; Nikolai Fedorov; Pavel Florensky; R. N. Frumkina; M. S. Ilkovskiy; V. I. Karmilov; V. Karpov;
Valentin Kholtsov; P. N. Khrapov; Yuriy Kogan; Natalya Kovalenskaya; Nadezhda Krupskaya; S. P. Lebedyansky; A. F.
Levitsky; Vera Leykina (Leykina-Svirskaya); Ivan Luppol; Kazimir Malevich; Andrey Platonov; Nikolay Punin; Aleksandr
Rodchenko; Yuriy Samarin; I. F. Sheremet; Andrey Shestakov; Natan Shneerson; Ivan Skulenko; M. Vorobiev; N.
Vorontsovsky; Boris Zavadovsky; I. M. Zykov.

Micromuseology
This book considers key ethical questions in museum policy and practice, particularly those related to issues of collection
and display. What does a collection signify in the twenty-first century museum? How does an engagement with
immateriality challenge museums’ concept of ownership, and how does that immateriality translate into the design of
exhibitions and museum space? Are museums still about safeguarding objects, and what does safeguarding mean for
diverse individuals and communities today? How does the notion of the museum as a performative space challenge our
perceptions of the object? The scholarship represented in this volume is a testament to the range and significance of critical
inquiry in museum ethics. Together, the chapters resist a legalistic interpretation, bound by codes and common practice, to
advance an ethics discourse that is richly theorized, constantly changing and contingent on diverse external factors.
Contributors take stock of innovative research to articulate a new museum ethics founded on the moral agency of
museums, the concept that museums have both the capacity and the responsibility to create social change. This book is
based on a special issue of Museum Management and Curatorship.
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Anti-Museum
Fully updated and extended to include the many changes that have occurred in the last decade and including glossary,
sources of information and bibliography, this books draws on a wide range of practical experience to provide an invaluable
guide to all aspects of museum work and staff experience for museums worldwide.

New Museum Theory and Practice
One hundred years ago in Brazil the rituals of Candomblé were feared as sorcery and persecuted as crime. Its cult objects
were fearsome fetishes. Nowadays, they are Afro-Brazilian cultural works of art, objects of museum display and public
monuments. Focusing on the particular histories of objects, images, spaces and persons who embodied it, this book
portrays the historical journey from weapons of sorcery looted by the police, to hidden living stones, to public works of art
attacked by religious fanatics that see them as images of the Devil, former sorcerers who have become artists, writers, and
philosophers. Addressing this history as a journey of objectification and appropriation, the author offers a fresh,
unconventional, and illuminating look at questions of syncretism, hybridity and cultural resistance in Brazil and in the Black
Atlantic in general.

Avant-Garde Museology
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