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A Critical Introduction to Mao
"Art" has always been contested terrain, whether the object in question is a
medieval tapestry or Duchamp's Fountain. But questions about the categories of
"art" and "art history" acquired increased urgency during the 1970s, when new
developments in critical theory and other intellectual projects dramatically
transformed the discipline. The first edition of Critical Terms for Art History both
mapped and contributed to those transformations, offering a spirited reassessment
of the field's methods and terminology. Art history as a field has kept pace with
debates over globalization and other social and political issues in recent years,
making a second edition of this book not just timely, but crucial. Like its
predecessor, this new edition consists of essays that cover a wide variety of
"loaded" terms in the history of art, from sign to meaning, ritual to commodity.
Each essay explains and comments on a single term, discussing the issues the
term raises and putting the term into practice as an interpretive framework for a
specific work of art. For example, Richard Shiff discusses "Originality" in Vija
Celmins's To Fix the Image in Memory, a work made of eleven pairs of stones, each
consisting of one "original" stone and one painted bronze replica. In addition to the
twenty-two original essays, this edition includes nine new ones—performance,
style, memory/monument, body, beauty, ugliness, identity, visual culture/visual
studies, and social history of art—as well as new introductory material. All help
expand the book's scope while retaining its central goal of stimulating discussion of
theoretical issues in art history and making that discussion accessible to both
beginning students and senior scholars. Contributors: Mark Antliff, Nina
Athanassoglou-Kallmyer, Stephen Bann, Homi K. Bhabha, Suzanne Preston Blier,
Michael Camille, David Carrier, Craig Clunas, Whitney Davis, Jas Elsner, Ivan
Gaskell, Ann Gibson, Charles Harrison, James D. Herbert, Amelia Jones, Wolfgang
Kemp, Joseph Leo Koerner, Patricia Leighten, Paul Mattick Jr., Richard Meyer, W. J.
T. Mitchell, Robert S. Nelson, Margaret Olin, William Pietz, Alex Potts, Donald
Preziosi, Lisbet Rausing, Richard Shiff, Terry Smith, Kristine Stiles, David Summers,
Paul Wood, James E. Young
Page 1/14

Access Free Art History A Critical Introduction To Its Methods
Art Theory
Art therapists work with a range of distinct philosophical and theoretical
underpinnings, but as yet there has been no single book to offer an overview of
these theories. Art Therapy Theories provides an introductory, non-partisan
overview of art therapy theories outlining the following therapy approaches:
Cognitive Behavioural Art Therapy Solution-Focused Brief Therapy Psychoanalytical
(Freudian) Art Therapy Analytical (Jungian) Art Therapy Gestalt Art Therapy PersonCentred or ‘Rogerian’ Art Therapy Mindfulness Art Therapy Integrative Art Therapy
(the Group-Interactive Model) Feminist Art Therapy Art Therapy as Social Action Art
Therapy as a Research Tool Each chapter provides a non-judgemental, yet
analytical, synopsis of each approach. No detailed knowledge is necessary to
understand the different approaches, as the book explains them in clear and
concise English. Difficult terms and concepts are explained as they arise, and a
glossary of terms is also provided. Art Therapy Theories is aimed at trainee art
therapists who need to demonstrate that they have a grasp of theory, as well as a
sense of how the theory can translate into practice. It will also appeal to seasoned
therapists, counsellors and to a wide range of professionals in the mental health
field.

Art History: The Key Concepts
An authoritative history of art history from its medieval origins to its modern
predicaments In this authoritative book, the first of its kind in English, Christopher
S. Wood tracks the evolution of the historical study of art from the late middle ages
through the rise of the modern scholarly discipline of art history. Synthesizing and
assessing a vast array of writings, episodes, and personalities, this original and
accessible account of the development of art-historical thinking will appeal to
readers both inside and outside the discipline. Combining erudition with clarity, this
book makes a landmark contribution to the understanding of art history.

The Expressionist Turn in Art History
This work looks at the role of documentary in film and television. It presents a clear
view of the theoretical issues and critical debates which surround documentary,
and discusses the development of the main styles and approaches, including
dramadocs and fly-on-the-wall.

The Art of Record
What is art history? Why, how and where did it originate, and how have its aims
and methods changed over time? This work is a guide to understanding art history
through a critical reading of the field's most influential texts over the past two
centuries.

Theory for Art History
Art History: The Key Concepts is a systematic, reliable and accessible reference
guide to the disciplines of art history and visual culture. Containing entries on over
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200 terms integral to the historical and theoretical study of art, design and culture
in general, it is an indispensable source of knowledge for all students, scholars and
teachers. Covering the development, present status and future direction of art
history, entries span a wide variety of terms and concepts such as abstract
expressionism, epoch, hybridity, semiology and zeitgeist. Key features include: a
user-friendly A-Z format fully cross-referenced entries suggestions for further
reading. Engaging and insightful, as well as easy to follow and use, Art History: The
Key Concepts builds a radical intellectual synthesis for understanding and teaching
art, art history and visual culture.

How to Write Art History
What is art history? Why, how and where did it originate, and how have its aims
and methods changed over time? The history of art has been written and rewritten
since classical antiquity. Since the foundation of the modern discipline of art
history in Germany in the late eighteenth century,debates about art and its
histories have intensified. Historians, philosophers, psychologists and
anthropologists among others have changed our notions of what art history has
been, is, and might be. This anthology is a guide to understanding art history
through a critical reading of the field''s most innovative and influential texts over
the past two centuries. Each section focuses on a key issue: aesthetics, style,
history as an art, iconography and semiology, gender, modernity and
postmodernity, deconstruction and museology. More than thirty readings from
writers as diverse as Winckelmann, Kant, Gombrich, Warburg, Panofsky,
Heidegger, Lisa Tickner,Meyer Schapiro, Jacques Derrida, Mary Kelly, Michel
Foucault, Rosalind Krauss, Louis Marin, Margaret Iversen and Nestor Canclini are
brought together, and Donald Preziosi''s introductions to each topic provide
background information, bibliographies, and critical elucidations of the issues at
stake.His own concluding essay is an important and original contribution to
scholarship in the field. From the pre-publication reviews: ''Until now, anthologies
about the history of art have tended to be worthy yet inert, plotting a linear
evolution from the great precursors (Vasari, Winckelmann) to the founding fathers
of the modern discipline (Wolfflin, Riegl, Panofsky) to the achievements and
refinements of today''s scholarship.The texts that Donald Preziosi has brought
together provide something far more challenging: the juxtapositions and
alignments between individual essays point the reader towards unresolved
problems, ongoing debates, and paths not takenor not taken yet. In place of the
consoling tale of intellectualprogress, the collection defamiliarizes the whole field,
and opens up a space for radical reflection on its basic procedures and
assumptions. Definitely the best introduction to art history currently available.''
Professor Norman Bryson, Harvard University ''Donald Preziosi has prepared an
anthologyfrom the Greek, a collection of flowersof art history. His bouquet contains
representatives from the discipline''s two-hundred year history, arranged in
standard and innovative methodological categories. Within each, the readings
selected providestimulating congruencies and contradictions that will inspire
productive debate and contemplation. But what makes this anthology more than
an arresting assemblage is the author''s critical stance toward what he has
wrought. His introduction and concluding chapter write around and under the
subjectspresented, emphasizing the ''art'' of art history, its kinship with
modernity''s post-Enlightenment project, and its collaboration with the rise of
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nationalism. Thus the discipline''s past is probed and questioned and made
relevant for its present and future. The whole thereby addresses, withouthealing or
concealing, the disciplinary ruptures of modernism. The book might also have
explored further nature of art history''s history within the emergent discourse of
post-colonialism and the globalization of culture Yet the many new perspectives it
does offer help to re-present the discipline for its readers, students, teachers, and
curators, for other areas of humanistic inquiry, which are being subject to similar
critiques, and for artists and the larger art community, for whom history, narrative,
and anaccounting of art''s past have once again become vital issues'' Professor
Robert S. Nelson, Professor of Art History and Chair, Committee for the History of
Culture, University of Chicago ''Rather than focusing on its Vasarian moment or on
the later academic institutionalization of art history in the 19th and 20th centuries,
Donald Preziosi, in The Art of Art History, constructs a reading of this hegemonic
and reductive practice of making ''the visible legible'' as one that isinextricably tied
to the museographic paradigm of late 18th and early 19th centuries. This shift, he
sees as equivalent in importance to the brought by the ''invention'' of perspective.
But the author goes further than to underline the implication of art history with the
premises of modernity, hemakes a strong case, in a vivid and inspiring prose, for a
tighter equation between art history and modernity: an equation grounded in his
insightful considerations (and meteoric formulations) of the epistemological
setting, rhetorical operations political (colonialist) aims and schizophrenic yetallinvasive aestheticization of knowledge that, in the last two centuries, have
fashioned what we will no longer dare to call the discipline of art history. The result
is a flamboyant book that offers anything but a celebratory reading of art history. It
does not constitute an articulation of canonical texts or an up-to-date menu of art
historical currents, methods, or trends. Yet it manages to avoid none of these
dimensions. Art history is notenvisages as the learned discourse of modernity on a
specific class of objects nor is it reduced to a genealogy of outstanding artistsubjects and their volatile constellations of contemporary subjects-readers. It
becomes a practice wherein objects and subjects relate and relations
oftencrystallize, under the unrecognized aegis of the fetish, this Other of art, since
Preziosi concisely defines art as ''the anti-fetish fetish''. Far from the fantastic
neutrality that is traditionally found in the format of such an historiographic
endeavour, Preziosi frames his selection of text andthreads through them with an
array of different strategic voices, superimposed (to stress a spatial figure he is
keen to discern) in order to elaborate a strong polemic position that situates art
history as an enduring and well disguised fictional genre. In the process, the author
courageouslytakes on the paradox that is at the core of his project: to introduce
students to the coming out o art history as art, one that is not necessarily meant to
be our coming out of it but that certainly well establishes our motives to continue
to shake its grounds and its multi-storied apparatus.'' Professor Johanne
Lamoureux, University of Montreal.

Art History's History
"This handbook is designed to accompany the major textbooks used in the art
history survey, presenting various methods for analysis of art as well as extensive
tips on writing about art. Professor Anne D'Alleva created this handbook to
accompany the major textbooks used in art history survey courses. Because the
main survey texts focus on the artworks themselves, she saw the need for a
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complementary handbook that introduces students to the methodologies of art
history in an open, accessible way. Look! discusses basic art historical practices,
such as visual and contextual analysis, and provides guidelines for writing papers
and taking examinations in art history. It provides a short history of the discipline
and provides links to related academic disciplines to provide students with a sense
of intellectual context for their work."--Publisher's website.

But Is It Art?: An Introduction to Art Theory
The New Art History provides a comprehensive introduction to the fundamental
changes which have occurred in both the institutions and practice of art history
over the last thirty years. Jonathan Harris examines and accounts for the new
approaches to the study of art which have been grouped loosely under the term
'the new art history'. He distinguishes between these and earlier forms of 'radical'
or 'critical' analysis, explores the influence of other disciplines and traditions on art
history, and relates art historical ideas and values to social change. Structured
around an examination of key texts by major contemporary critics, including Tim
Clarke, Griselda Pollock, Fred Orton, Albert Boime, Alan Wallach and Laura Mulvey,
each chapter discusses a key moment in the discipline of art history, tracing the
development and interaction of Marxist, feminist and psychoanalytic critical
theories. Individual chapters include: * Capitalist Modernity, the Nation-State and
Visual Representation * Feminism, Art, and Art History * Subjects, Identities and
Visual Ideology * Structures and Meanings in Art and Society * The Representation
of Sexuality

The Books that Shaped Art History: From Gombrich and
Greenberg to Alpers and Krauss
"First published in hardback as Art incorporated 2004"--T.p. verso.

The New Art History
First Published in 2002. Routledge is an imprint of Taylor & Francis, an informa
company.

Art History
"An invaluable handbook, How to Write Art History, will enable students to get the
most from their art history course. Anne D'Alleva empowers readers to approach
their coursework with confidence and energy." --Book Jacket.

The New Art History
Indispensable reading for both art lovers and students, Art Theory, 2nd Edition
explores Western thought about art from ancient times to the post-modern period.
Wide-ranging and exceptionally balanced in its analysis, Art History relates theory
to the practice as well as to the intellectual and cultural-historical currents of each
period. This new edition expands the original to include more indepth coverage of
contemporary art. Newly updated bibliography and suggestions for further reading
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Six chapters covering the major periods of Western art history: Antiquity and the
Middle Ages, the early modern period (Renaissance and Baroque), the
Enlightenment, the nineteenth century, early twentieth-century modernism, and
postmodernism. Geared to the needs of the general reader and beginning students

Art History For Dummies
Writing Art History
An exemplary survey that reassesses the impact of the most important books to
have shaped art history through the twentieth century Written by some of today’s
leading art historians and curators, this new collection provides an invaluable road
map of the field by comparing and reexamining canonical works of art history.
From Émile Mâle’s magisterial study of thirteenth-century French art, first
published in 1898, to Hans Belting’s provocative Likeness and Presence: A History
of the Image before the Era of Art, the book provides a concise and insightful
overview of the history of art, told through its most enduring literature. Each of the
essays looks at the impact of a single major book of art history, mapping the
intellectual development of the writer under review, setting out the premises and
argument of the book, considering its position within the broader field of art
history, and analyzing its significance in the context of both its initial reception and
its afterlife. An introduction by John-Paul Stonard explores how art history has been
forged by outstanding contributions to scholarship, and by the dialogues and
ruptures between them.

Critical Terms for Art History, Second Edition
Since art history is having a major identity crisis as it struggles to adapt to
contemporary global and mass media culture, this book intervenes in the struggle
by laying bare the troublesome assumptions and presumptions at the field's
foundations in a series of essays.

China—Art—Modernity
Art History: The Basics is a concise and accessible introduction for the general
reader and the undergraduate approaching the history of art for the first time at
college or university. It will give you answers to questions like: What is art and art
history? What are the main methodologies used to understand art? How have ideas
about form, sex and gender shaped representation? What connects art with
psychoanalysis, semiotics and Marxism? How are globalization and postmodernism
changing art and art history? Each chapter introduces key ideas, issues and
debates in art history, including information on relevant websites and image
archives. Fully illustrated with an international range of artistic examples, Art
History: The Basics also includes helpful subject summaries, further ideas for
reading in each chapter, and a useful glossary for easy reference.

Art History: The Basics
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In today's art world many strange, even shocking, things qualify as art. In this
book, Cynthia Freeland explains why innovation and controversy are valued in the
arts, weaving together philosophy and art theory with many fascinating examples.
She discusses blood, beauty, culture, money, museums, sex, and politics, clarifying
contemporary and historical accounts of the nature, function, and interpretation of
the arts. Freeland also propels us into the future by surveying cutting-edge web
sites, along with the latest research on the brain's role in perceiving art. This clear,
provocative book engages with the big debates surrounding our responses to art
and is an invaluable introduction to anyone interested in thinking about art.

The New Art History
During the period in which Expressionist artists were active in central Europe, art
historians were producing texts which were characterized as ‘expressionist’, yet
the notion of an expressionist art history has yet to be fully explored in
historiographic studies. This anthology offers a cross-section of noteworthy art
history texts written 1912-1933 that have been described as expressionist, along
with commentaries by an international group of scholars. Together they offer a
productive lens through which to re-examine the practice and theory of early
twentieth-century art history.

The Art of Art History
At once engaging, personal, and analytical, this book provides the intellectual
resources for the critical understanding of art Charles Harrison’s landmark book
offers an original, clear, and wide-ranging introduction to the arts of painting and
sculpture, to the principal artistic print media, and to the visual arts of modernism
and post-modernism. Covering the entire history of art, from Paleolithic cave
painting to contemporary art, it provides foundational guidance on the basic
character and techniques of the different art forms, on the various genres of
painting in the Western tradition, and on the techniques of sculpture as they have
been practiced over several millennia and across a wide range of cultures.
Throughout the book, Harrison discusses the relative priorities of aesthetic
appreciation and historical inquiry, and the importance of combining the two
approaches. Written in a style that is at once graceful, engaging, and personal, as
well as analytical and exact, this illuminating book offers an impassioned and
timely defense of the importance and value of the firsthand encounter with works
of art, whether in museums or in their original locations.

Methods and Theories of Art History
With this text, a team of authors from the University of West England provide a
comprehensive overview of the culture, technologies and history of new media and
assess claims that a media and technology revolution is underway.

Race-ing Art History
Art history is more than just a collection of dates and foreign-sounding names,
obscure movements and arcane isms. Every age, for the last 50,000 years has left
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its unique imprint on the world, and from the first cave paintings to the ceiling of
the Sistine Chapel, from the Byzantine mosaics of the Hagia Sophia, to the graffitiinspired paintings of Jean-Michel Basquiat, art history tells the story of our evolving
notions of who and what we are and our place in the universe. Whether you’re an
art enthusiast who’d like to know more about the history behind your favorite
works and artists, or somebody who couldn’t tell a Titian and a De Kooning—but
would like to—Art History For Dummies is for you. It takes you on a tour of thirty
millennia of artistic expression, covering the artistic movements, major artists, and
indispensable masterworks, and the world events and cultural trends that helped
spawn them. With the help of stunning black-and-white photos throughout, and a
sixteen-page gallery of color images, it covers: The rise and fall of classical art in
Greece and Rome The differences between Renaissance art and Mannerism How
the industrial revolution spawned Romanticism How and why Post-Impression
branched off from Impressionism Constructivism, Dadaism, Surrealism and other
20th century isms What’s up with today’s eclectic art scene Art History For
Dummies is an unbeatable reference for anyone who wants to understand art in its
historical context.

Contemporary Art: A Very Short Introduction
This is an analysis of complex forms of art history. It covers a broad range of
approaches, presenting individual arguments, controversies and divergent
perspectives. The book begins by introducing the concept of theory and explains
why it is important to the practice of art history.

Critical Perspectives on Art History
This book provides a lively and stimulating introduction to methodological debates
within art history. Offering a lucid account of approaches from Hegel to postcolonialism, the book provides a sense of art history's own history as a discipline
from its emergence in the late-eighteenth century to contemporary debates.

Glocalization
Photography: A Critical Introduction was the first introductory textbook to examine
key debates in photographic theory and place them in their social and political
contexts, and is now established as one of the leading textbooks in its field.
Written especially for students in higher education and for introductory college
courses, this fully revised edition provides a coherent introduction to the nature of
photographic seeing. Individual chapters cover: Key debates in photographic
theory and history Documentary photography and photojournalism Personal and
popular photography Photography and the human body Photography and
commodity culture Photography as art This revised and updated fifth edition
includes: New case studies on topics such as: materialism and embodiment, the
commodification of human experience, and an extended discussion of landscape
as genre. 98 photographs and images, featuring work from: Bill Brandt, Susan
Derges, Rineke Dijkstra, Fran Herbello, Hannah Höch, Karen Knorr, Dorothea
Lange, Chrystel Lebas, Susan Meiselas, Lee Miller, Martin Parr, Ingrid Pollard, Jacob
Riis, Alexander Rodchenko, Andres Serrano, Cindy Sherman and Jeff Wall. Fully
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updated resource information, including guides to public archives and useful
websites. A full glossary of terms and a comprehensive bibliography. Contributors:
Michelle Henning, Patricia Holland, Derrick Price, Anandi Ramamurthy and Liz
Wells.

Photography: A Critical Introduction
Mao Zedong's political career spanned more than half a century. The ideas he
championed transformed one of the largest nations on earth and inspired
revolutionary movements across the world. Even today Mao lives on in China,
where he is regarded by many as a near-mythical figure, and in the West, where a
burgeoning literature continues to debate his memory. In this book, leading
scholars from different generations and around the world offer a critical evaluation
of the life and legacy of China's most famous - some would say infamous - son. The
book brings the scholarship on Mao up to date, and its alternative perspectives
equip readers to assess for themselves the nature of this mercurial figure and his
significance in modern Chinese history.

Performance: A Critical Introduction
Since the nineteenth century, when art history became an established academic
discipline, works of art have been 'read' in a variety of ways. These different ways
of describing and interpreting art are the methodologies of artistic analysis, the
divining rods of meaning. Regardless of a work's perceived difficulty, an art object
is, in theory, complex. Every work of art is an expression of its culture (time and
place) and its maker (the artist) and is dependent on its media (what it's made of).
The methodologies discussed here (formal analysis, iconology and iconography,
Marxism, feminism, biography and autobiography, psychoanalysis, structuralism,
race and gender) reflect the multiplicity of meanings in an artistic image. The
second edition includes nineteen new images, new sections on race, gender,
orientalism, and colonialism, and a new epilogue that analyzes a single painting to
illustrate the different methodological viewpoints.

Stories of Art
Appearing in English for the first time, Schelling’s 1842 lectures develop the idea
that many philosophical concepts are born of religious-mythological notions.

Modern Art
This undergraduate text covers the standard (old and new) methodological
approaches to art history, in a clear, direct and understandable way.

The Art of Art History
Although precise definitions have not been agreed on, historical cinema tends to
cut across existing genre categories and establishes an intimidatingly large group
of films. In recent years, a lively body of work has developed around historical
cinema, much of it proposing valuable new ways to consider the relationship
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between cinematic and historical representation. However, only a small proportion
of this writing has paid attention to the issue of genre. In order to counter this
omission, this book combines a critical analysis of the Hollywood historical film with
an examination of its generic dimensions and a history of its development since
the silent period. Historical Film: A Critical Introduction is concerned not simply
with the formal properties of the films at hand, but also the ways in which they
have been promoted, interpreted and discussed in relation to their engagement
with the past.

New Media
Theory for Art History provides a concise and clear introduction to key
contemporary theorists, including their lives, major works, and transformative
ideas. Written to reveal the vital connections between art history, aesthetics, and
contemporary philosophy, this expanded second edition presents new ways for
rethinking the methodologies and theories of art and art history. The book
comprises a complete revision of each theorist; updated and trustworthy
bibliographies on each; an informative introduction about the reception of critical
theory within art history; and a beautifully written, original essay on the state of art
history and theory that serves as an afterword. From Marx to Deleuze, from Arendt
to Rancière, Theory for Art History is designed for use by undergraduate students
in courses on the theory and methodology of art history, graduate students
seeking an introduction to critical theory that will prepare them to engage the
primary sources, and advanced scholars in art history and visual culture studies
who are themselves interested in how these perspectives inflect art historical
practice. Adapted from Theory for Religious Studies by William E. Deal and Timothy
K. Beal.

The Methodologies of Art
Stories of Art is James Elkins's intimate history of art. Concise and original, this
engaging book is an antidote to the behemoth art history textbooks from which we
were all taught. As he demonstrates so persuasively, there can never be one story
of art. Cultures have their own stories - about themselves, about other cultures and to hear them all is one way to hear the multiple stories that art tells. But each
of us also has our own story of art, a kind of private art history made up of the
pieces we have seen, and loved or hated, the effects they had on us, and the
connections that might be drawn among them. Elkins opens up the questions that
traditional art history usually avoids. What about all the art not produced in
Western Europe or in the Europeanized Americas? Is it possible to include Asian art
and Indian art in ‘the story?’ What happens when one does? To help us find
answers, he uses both Western and non-Western artworks, tables of contents from
art histories written in cultures outside the centre of Western European tradition,
and strangely wonderful diagrams of how artworks might connect through a single
individual. True multiculturalism may be an impossibility, but art lovers can each
create a ‘story of art’ that is right for themselves.

Look Again!
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Revised and restructured, this second edition of Modern Art traces the historical
and contemporary contexts for understanding modern art movements, and the
theories that influenced and attempted to explain them. Its radical approach
foregoes the chronological approach to art movements in favour of looking at the
ways in which art has been understood. The editors investigate the main
developments in art interpretation and draw examples from a wide range of genres
including painting, sculpture, photography, installation and performance art. This
second edition has been fully updated to include many more examples of recent
art practice, as well as an expanded glossary and comprehensive marginal notes
providing definitions of key terms. Extensively illustrated with a wide range of
visual examples, Modern Art is the essential textbook for students of art history.

Historical Film
This book seeks to provide a critical introduction to the under-theorized concept of
Glocalization. While the term has been slowly diffused into social-scientific
vocabulary, to date, there is no book in circulation that specifically discusses this
concept. Historically theorists have intertwined the concepts of the ‘global’ and the
‘glocal’ or have subsumed the ‘glocal’ under other concepts – such as
cosmopolitanization. Moreover, theorists have failed to give ‘local’ due attention in
their theorizing. The book argues that the terms ‘global’, the ‘local’ and the ‘glocal’
are in need of unambiguous and theoretically and methodologically sound
definitions. This is a prerequisite for their effective operationalization and
application into social research. Glocalization is structured in two parts: Part I
introduces the term, seeking to provide a history and critical assessment of
theorists' past use of glocalization and offering an alternative perspective and a
clear, effective and applicable definition of the term, explaining the limitations of
the term globalization and the value of defining glocalization. Part II then moves on
to illustrate how the concept of glocalization can be used to broaden our
understanding and analysis of a wide range of issues in world politics including the
21st century culture of consumption, transnationalism & cosmopolitanism,
nationalism, and religious traditions. Utilizing a wide range of historical,
ethnographic and real-life examples from various domains this work will be
essential reading for students and scholars of Globalization and will be of great
interest to those in the field of Global, Transnational and Cosmopolitan Studies.

Modern Art
Spanning a century of art from Manet to Damien Hirst and Rachel Whitehead, the
authors follow the development of traditional genres such as the female nude, and
trace the emergence a bewildering variety of isms from Expressionism to
Constructivism.

A History of Art History
An Introduction to Art
This engaging and accessible introduction to geographic thought explores the
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major thinkers and key theoretical developments in the field of human geography.
Covers the complete range of the development of theoretical knowledge of the
field, from ancient geography to contemporary non-representational theory
Presents theories in an accessible manner through the author's engaging writing
style Examines the influence of Darwin and Marx, the emergence of anarchist
geographies, the impact of feminism, and myriad other important bodies of
thought Stresses the importance of geographic thought and its relevance to our
understanding of what it is to be human, and to the people, places, and cultures of
the world in which we live

Art Therapy Theories
Focusing on the dynamic connections between art history and real life, this
introductory survey of Western art history introduces readers to the complexity of
issues and approaches that characterize the discipline today in a unique, multiperspective anthology that covers everything from the power of images to shape
the way we know things, to the political and policy debates about the place of the
arts in our society. Pairs short readings of contrasting views on specific issues and
themes in art history, helping readers think critically about differences in
interpretations and approaches, and realize that in our increasingly visual world,
art history is a vital discipline that is closely tied to the most challenging debates in
other disciplines and in society at large—including post-modernism, feminism,
“political correctness” , multi-culturalism, and censorship. Features readings from
many diverse contributors with different backgrounds and experiences—including
critics, literary scholars, political figures, journalists, and art historians. Separates
readings into classical, medieval, renaissance and baroque, and modern periods.
For art historians and general readers interested in a contemporary and dynamic
study of the history of Western art and visual studies.

Geographic Thought
China—Art—Modernity provides a critical introduction to modern and
contemporary Chinese art as a whole. It illuminates what is distinctive and
significant about the rich range of art created during the tumultuous period of
Chinese history from the end of Imperial rule to the present day. The story of
Chinese art in the twentieth and twenty-first centuries is shown to be deeply
intertwined with that of the country’s broader socio-political development, with art
serving both as a tool for the creation of a new national culture and as a means for
critiquing the forms that culture has taken. The book’s approach is inclusive. In
addition to treating art within the Chinese Mainland itself during the Republican
and Communist eras, for instance, it also looks at the art of colonial Hong Kong,
Taiwan and the Chinese diaspora. Similarly, it gives equal prominence to artists
employing tools and idioms of indigenous Chinese origin and those who engage
with international styles and contemporary media. In this way it writes China into
the global story of modern art as a whole at a moment in intellectual history when
Western-centred stories of modern and contemporary culture are finally being
recognized as parochial and inadequate. Assuming no previous background
knowledge of Chinese history and culture, this concise yet comprehensive and
richly-illustrated book will appeal to those who already have an established interest
in modern Chinese art and those for whom this is a novel topic. It will be of
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particular value to students of Chinese art or modern art in general, but it is also
for those in the wider reading public with a curiosity about modern China. At a time
when that country has become a major actor on the world stage in all sorts of
ways, accessible sources of information concerning its modern visual culture are
nevertheless surprisingly scarce. As a consequence, a fully nuanced picture of
China’s place in the modern world remains elusive. China—Art—Modernity is a
timely remedy for that situation. ‘Here is a book that offers a comprehensive
account of the dizzying transformations of Chinese art and society in the twentieth
and twenty-first centuries. Breaking free of conventional dichotomies between
traditional and modern, Chinese and Western that have hobbled earlier studies,
Clarke’s highly original book is exactly what I would assign my own students.
Anyone eager to understand developments in China within the global history of
modern art should read this book.’ —Robert E. Harrist Jr., Columbia University
‘Clarke’s book presents a critically astute mapping of the arts of modern and
contemporary China. It highlights the significance of urban and industrial contexts,
migration, diasporas and the margins of the mainland, while imaginatively seeking
to inscribe its subject into the broader story of modern art. A timely and reliable
intervention—and indispensable for the student and non-specialist reader.’
—Shane McCausland, SOAS University of London

Historical-critical Introduction to the Philosophy of Mythology
This comprehensively revised, illustrated edition discusses recent performance
work and takes into consideration changes that have taken place since the book's
original publication in 1996. Marvin Carlson guides the reader through the
contested definition of performance as a theatrical activity and the myriad ways in
which performance has been interpreted by ethnographers, anthropologists,
linguists, and cultural theorists. Topics covered include: *the evolution of
performance art since the 1960s *the relationship between performance,
postmodernism, the politics of identity, and current cultural studies *the recent
theoretical developments in the study of performance in the fields of anthropology,
psychoanalysis, linguistics, and technology. With a fully updated bibliography and
additional glossary of terms, students of performance studies, visual and
performing arts or theatre history will welcome this new version of a classic text.
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